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AStudyof/1〃o%'5Ro4
ItsSymbo1孟cMeaning
TakashiToyokuni
D.旺Lawrence'ssevehthnovel∠4α70π'sRo4,whichwaspublishedin
1922,isadif丘cultnoveltoevaluatebecausOtherehavebeenavarietyof
argumentsforandagainstthevalueofthisnovel.Asaruleithasbeen
eitherneglectedorsubjectedtosevefecriticism.Thereareaconsiderable
numberofcriticsagainstノ肋70π'sR∂4:EliseoVivaspointsoutitsutter
lackofformanditsfailuretoelucidatethegroundsonwhichAaron
leaveshiswifeandchildren1),decidingthatAα γoπ'sRo4isLawrence's
failurebyreasonthat``there・isnooτganicrelationbetweenideasand
characters"2)inthenove1.H.M.DaleskialsocriticizesthatLawrenceno
longerconcernshi皿selfwiththeformofthenovel3)addingthat``theplot
andthestructureofthenovelareuncerta量n,,asfollows:
Signsofstrainarealreadyclearlyevidentin!1α70π's1～04.If
thetreatmentofthemainthemes,thenatureoftherelationshipsof
manandmanandっfmanandwomanandtheirinteraction,ismarred,
`
asIbelieveIhaveshown,byseriouscontradictions,theplotandthe
structureofthenovelareequallyuncertain.Importanteventsinthe
plot,suchasAaron'sastonishinglyquicksuccessi且Londonorh圭s
abruptdeparturefromEngland,tospecifybuttwoobviousinstances,
arepresentedwithnQgreatconcernfQrverisimilitude.垂)
KeithSagarclaimsthatLawrencehasnoappropr三a亡eart三sticdevices
1)EliseoVivas,1).E五 αzσ7g%cε,丁 加F如 伽78α π4漉 θ7・76麗 吻ρゐoノ 、47,
(Bloo無ington:IndianaUniversityPress,1960),p.23.
2)乃 ゴ4.,P.35.
3)H.M.Daleski,AS'%の{ゾZ).π 加 曜8πc6,丁 舵Foア 舵4FJ卿2(Lo箆don:
FaberandFaber,1965),p.211.
4)1δ ゴ4.,pp.210「211.
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below``thedayti出econsciousnessofacharacter"in/1α70%'s
〆 Hecannotdrawontheseresourcesin、4α プo%'εRo4becausethe
novelisthi皿selftoalargeextentsharesthedoubtsandvac三llations
ofhisφaracters.ThevisionofdisintegrationhasQverwhelmedthe
三:n亡egrityofthe`artist,whichcannotcreate・丘rmvaluesout・ofthe
chaoshecontemplates.Theauthenticityofthatvisionstands,elicit.
ingouradmirationthattheartistcanmaintainevenashakysanity.5)
JohnE.StollcaUstheauthor'sla(kofdesthe毛icendeavortoac◎ount,
ta奪ingupsuφatechnicalproblemasthe`narrator'sintrusi6nintothe
scene.
Thenarrator'sintrusionintothe6cene,how6ver,andtheaddress量ng
ofpagestothereaderindicatethatLawrenceis.notreallyinteオested
inthecharacter,onlyinthefQrfnuiaとionofhisproblem,ameasure
oftheauthor,sgrowingwearinessandlack・ofseriQusaestheticeh.
deavor.Thea伍nityofwriterandpersQna(s)isnQtconcealed,、and
thecharactersbecomedirectextension寧ofLawrence'spersona1,
unt・an・mut・d・t・t・ ・fmind.Lilly'ssen・e・fmessiani・bet・ayal圭・
anotherinsta塾ceofthedeficiencyofartinthework.6>
DavidCavitchcommentsonthewahtofperguasivepowerintheapothe.
osisofRawdonLilly,Lawrence'smouthpiece.7)JulianMoynahanasserts
fromthestandpointof``moralism"thatthetwomaincharacters,Aaronand
Lilly,``lackethicalauthenticity,"saying,``∠4α70π'sRodisakindofRussian
novelwrittenforAnglo-Saxons.,'8)1
F.R.Leavis,aWell-knownEnglishcritic,analyzesノ 短70π'sRo4in
5)KeithSagar,Tゐθ ∠47'げDj旺 五σ解 θπσθ(Cambridge:CambridgeUniversity
Press,1966),p.114..幽
6)IQhnE.StoU,丁 髭ε2Vo彩 ¢9so∫D.ELσ ωノ⑳1c¢,∠4、S魔7c海 ノbr1厩 ¢g7α ま`伽
唱(
Columb圭a:UniversityofMi$60uriPress,1971),pp.202-203.
7)DavidCavitch,P.1既 五σω76露cθ α%4魏 θ ハ砲勿1ル 「o〃4(Londbh:OxfordUni-
versitypress,1971),p.115. 、 ・.、`'幽
8)JulianMoynahan,丁加Z)θ θ40ノ 五漉,丁 加 ハ肋 θJsσ π4Tα 」θsげ ヱ).E五 αω7θπcθ
(Princeton:Pr三 ロcetonUniversityPress,1972),pp,96-97,、
.
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considerabIedetail:heconcludesthatthisnovelisnoworkof`artwhich
canbeplacedonthesamelevelassuchwell.organizedmasterpiecesas
四 〇粥 θ%勿Lo"εand2腕8.Rα ゴ幼oωonthegroundthatthenovelisthimself
isnotsureofhisideaofthenovel.9)
Leavis,nevertheless,admitsthatllovelist'sownexperiencewasvividly
reflectedinthenovel.
WerecQgnize,infact,thatwhatwehavehereisforthemostpart
recentactualexper三enceofLawrence'sown,directlyrendered:itis
justbecauseitsimpactonhilnisfreshthatitplayssolargeapart
intheIifeofthisnove1.10)'
Ontheotherhand,MargueriteBeedeHowesays: .
Thediscrepancybetweenact重onandpreachmentviolateswhatever
pQssibilitiesfororganiccoherenceexistin∠1σ70π,s」配040rKα π8切700=
、Consequently,inspiteoftheirsuper丘cial``freshness"and``v三vidness,"
thesenovelsasnovelsdisplayarad}callackoflife.ll)
Inshort,theabove.mentionedcritics,exceptF.R.Leavis,generallyg至ve
usalowestimationof!1σプoπ's1肋4.・ ㌔
Onthecontrary,WilliamR.Barrsuggeststhat五α70π's1耐isnot
indif正erenttothef6rmbutemploysadifEerentformofthepicaresque耳gve1。
4α70フz'ε1～04isnQtevidenceof``indif£erencetotheformofthe
novel":itemploysadi鉦erentl`form,"thatofthepicaresqu6.This
・descriptiveknowledgemustprecedeevaluationofthenove1
,since
otherwisethecriticmayjudgebyusinginapplicablenorms。Most
ofthenegativeevaluationsof/1α70π'sRo4implyeithe士unawarenβss
・oroutrightrejectionofits`'`form
."12)
9)F.RLeavls,ヱ).泓 五αω7βησ6,No%露s彦(PelicanBQoks,1973,F三r§tPublished
1955),p.40.
10)1δ げ4.,p.36.
11)MargueriteBeedeHowe,丁 舵A7'(ゾ'舵S8げ 初.Z).E工 αωノ飢c2(Athens;
Oh三 〇UniversityPress,1977),p.79.・ ・ 、「 ・ 、 ・,,
12)WnliamR.Barr,"加70π'sRo4asD.H.Lawrence'sPicaresqueNove1,1'丁海6
1).E五 側79πoθRθ 加eω,vo1,9-2(Summer1976),213.
「
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PaulG.BakerthinksLawrenceputsemphasisonthesolitaryand
misogynousroleofAaron、asananti-hero,employingthenarratorasa
meansofdista且cingAaronfromthereader:
Thenarratoris,rather,dehberatelyemployedbyLawrenceasa
meansofdistanc三ngAaronfurtherfromthereader,aswellassug.
gest量ngdefensivelytheilnmensedi缶cultybothoftheprotagQnist,s
strug91eandofthenovelist'seffortstopresentthesh量ft五ngthoughts
ofasingularlyaloofand,uptonow,essentiallyinarticulatemusician
anti・hero,AttimesitseemsthatLawrence's皿ethodiscalculated
tovitiateanysympathyoridenti丘cationwiththemisguidedprotago-
nist,Thereaderisthusconsciouslyforcedoutsidethelimitsofthe
narrative,inthisandothercrucialscenesofself-exploration,doubly
distancedor"alienated"(intheBrechtiansense),bothbyAaron,s
withdrawalandthebarriersto,comprehensioneffectedthroughthe
mediumofthedrollnarratorandhisobviouspresence.13)
Intherecentcurrentofre。evaluating!1〃oπ's、 配り4,afamousAmerican
novelistHenryMi11erwhodiedlastyear,・highlyestimates∠4α70%'sjR∂4.
Hesays,``∠4α70%'s,1～04isoneofthemostimportantnovelsLawrence
wrote._"14)ToM量11erthisnovelisnotarealisticone,buta"hero.wanderer
myth',inwhichLawrehcemakesasincereconfessionofhissoulasan
artist.15)
ThusfarwehaveconsideredseveralcriticismsonD.H.Lawrence's
、4αアoπ'sR)4,roughlydividingthenlintothenegatiマeanda田rmativeones。
Itcanbesaidthatthecr量ticsagainstthenovelhavediscussedthelackof
the``form"and``technique,"theclumsinessofcharacterdelineationorpsycho・
10gicaldescription,andthewantofethicalauthenticityfromtheviewpoint
of"realism"or"moralism";whilethecriticsinfavorofthenovelsay
thatthenovelh歌stheformofthepicaresqueasLawrenceinte且ded, .or
regardthetechnicalproblemofthenarrator'sintrusionastheauthor's
13)PaulG.Baker,"Pro五1eofanAn之i-Hero:AaronS三ssQnRecons三dered,',助6
P.」 αZα ω7伽cθRθ 擁9ω,vol.10-2(Sulnmer1977),191.
14)HenryMiller,7'舵 躍07Z4(ゾ 加 ω7θπ6θ,、4P召 ∬ ゴoπα'¢ 助 ρ7診cゴα'伽(Santa
Barbara:CapraPress,1980),p.61.
15)1δ 髭」.,pp.73-74.
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deviceofdistancingAaronfromthereader.HenryMiller,especially,looks
uponthenovelasakindofmythwhichhassomesymbolicmeaning.
Thispaperisanattempttoreconsideh4α70〃s品)4asamythbased
on``Exodus"intheOldTestamentfromthesymbolisticlpointofview.
AlthoughIamnotgoingtosetthisnovelonthesamelevelasT距 ε
勲 ゴηあo躍and四 〇〃zθπ ∫%Lozノ θ,/1α7αz,s1～ θ4shouldbetakenupmore
frequentlybycriticsandscholarsinthatitisnotareahsticnovelbuta
symbolisticonebasedon``thepowerurge."
??
Asforthetitleofthisnovel,∠4α γoη'∫R)4standsforAaron'srod
whichachievedmiraclesofGodin"Exodus"oftheOldTestament,and
hassomesymbolic皿eaning.Thoughin``Exodus"Aaronwasapriest
whopledgedloyalityto(}odandguidedtheIsraeliteswiththeProphet
Moses,Aaro且Sisson,theprotagonistofthenovel,issecretarytothe
Miner'sUnionandquiteanordinarymarriedman.Heisahandsome
層
manofaboutthirty丘veyearsofage,fairandpleasa耳t,andfondofplaying
the且ute.、
Theopeningsceneof、4α プo〃s尺 ∂4beginsonChristmasEve,which
placesthestoryinmythica1,sacredtime.16)Inironicalcontrasttothe
sacredbackgroundofChristmas,thenoisyquarrelofAaron'schildrenis,
realisticallydepicted.Aaronisgraduallybecomingunabletobearthe
familiarityandintimacyofhishome,theprofaneworld.Millerregards
theserealisticopeningchaptersas``tedious,unnecessaryandunconvincing。"17)
hcontrastwiththis,thecriticwhotakesthenovelforarealisticwork,
admirestheopeningscene.隻8)
Aaronisweariedofhishome=
16)SeeMirceaEliade,丁乃θSα67θ4α%〃 舵P7(ゾ σηθ,丁 乃θ2>α'π ノθ(ゾ 、配6Z'g歪oπ,
tra且s.WillardR.Trask(NewYork:Harcourt,Brace&WorldInc.,1959),
pp.68-115.
17)HeロryMiller,砂.oゴ'.,p.62.
18)SeeDavidCavitch,⑫.c".,p.109.Cav三tchsays,``The丘rsttwochapters
whichshowAaronbroodinginBeldoverbeforetakingflightareamongthe
bestpassagesLawrencewrgteintherealisticmannerofSoπsαπ4五 〇"β75・,'
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ToAaronSissonth玉sw3shome,thiswasChrisゆas=theunspeaka.
blyノ 召窺 漉 αア.Thewarover,nothingwaschanged.Yeteverything
changed.19)(italics㎜三ne)
Aaron'sspecia11氏ingforplayingthe且utei6a「.kindofescapefromthe
``familiarity　 ofhishome
,theprofaneworld.Heunconsciouslyfeeisa
strangeexasperationonaccuntofhisweariness6fhome:
Thepure,mind1信ss,exquisite皿otionandfluidityofthemusic
deIightedhimwith歌strangeexasperation.The士ewassomething
tense,ekasperatedtothepQintQfintoierableanger,inh三sgood欄
humouredbreast,asheplayedthe五nely.spunpeace-music.TheInore
exquisitethemusic,themoreperfectlyheproducedit,insheerbliss.;
andatthesaエnetime,themoreintensewasthemaddenedexasperatio且
withinhim.(P.9)
Vivas'sandMqy且ahan'sseverecriticismsonAaron'sleaving・hiswife
Lottieandchildrendonotseemto,bepersuasive,forLawrencerepeatedly
describesAaron'shatredforthefamiliarityandpersistehcyofhome.He
cannotputupwithnotonlyLottie'sfemalewillandpossessiveness,but
alsothecloseintimacyoftheman」womanrelationship.AsthePriest
Aaron窪otawayf士omEgyptwherethetyrantruIed,soheleaveshishome
whidlLottiedomi且ateswithherfemalewi11.Thefollowingquotation
depictsthemindofAaronwhosecretlyretumstotheyardofhishouse.
,
Andthusthewholepr三vatelifeofthestreetwasthreaded三nlights.
Therewas』asenseof三ndecentexposure,fromsQmanybacks.He
felthimselfalmost三nphysicalcontactwiththiscontiguousstretch
of・back・Prem三ses.Heheardtheμ 勉 ゴ'勿7sou口dofwatergush三11g
fromthesinkintothegrating,thedroPPingofa、pailoutsidethe
door,theclinkQfacoal・shoveI,thebangingofadoor,thesoundof
voices.SomanyhQusescheekbyjowl,sQmanysqu量rm量nglives,so
manybackyards,backdoorsgiサingQntothenight.Itwas7θ"o"伽g.
(italicsm三ne)(P.35) 騨
In``TheLightedTree"(III)Aaro血comesacrossasomewhat.Bohemian
19)D.H.Lawrence,∠4α70π'sRo4(London:Heinemann,1954),pp.7-8.
FurtherreferencestQthis皿ovelwUIbecitedpare∬thet董callyinmytext.
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groupcbnsistingofJimandJuliaβricknel1,Julia'shusballdRobertCun-
ningham,CyrilScott,a且dJosephineFord.Theydecoratethe丘rtreein
thegardenwithChristmascandlesandlantems,andJuliadancesbefore
the亡ree.・ ・Jim'ss三s亡erJuliaissupposedtobea'Druldsorceressasher
dancingissaid∫tobea``ritualdance　2のinthenovel.Th三sepisodealso
remindsusofsacredtimeincontrasttoprofanetime.
Havinglosthisjobwhenhelefthome,Aaronbecomesa且autistof
anoτchestrainLondon.HeagainmeetsJim,Julia,Josephine,andRobert,
whocometosee!1彦 伽,anoperacomposedbyV6rdi。 ∠4彦伽,whichwe
士eadofbeingPerform6dinthischapter,isthgoperawhosethemeisthe
loveanddeathofa甲anandawoman・BoththeEthiopia血prillcessAida
andherloverRadames,thewarriorhero,choosedeathinlove.This
operaofpassio且anddeathisjustanantithesisoftheloveLilly,aLaw二
rentianmouthpi6ce,maintains.Moreover,Jim,'anadmireroflove,says,
``Loveislife
,"Playinganimportantrolethougha,Ininorpart.・Tohim
lovebetweenmanandwomanissuchasupremepresenceinthisworld
thathecannotlivewithoutlove..Hethinksthat``thegreatestjoy・is
sacrificingone,sselftolove,,(P・71).
[ ``Ishalldie.IonlylivewhenIcanfaliinIQve.Otherwise1'm
dyingbyinches.Why,man,シoudon'tknowwhatitwaslike.I
usedtogetthemostgrandfeelings-1ikeagreatrushofforce,or
へ
light-agreatrush-righthere,asI'vesaid,atthesolarplexus..And
itwouldcomeanytime-anywhere-nomatterwhereIwas.And
thenIwas'allright.　(p.75)
H・w・V・ ・,th・ ・ee客i・ ㌻…1・v・th孕t与…k・f・ ・i・th・w・ ・ld・It・eem・
thatJimsymbolizes琴nacutelyself-consciousmodernmanobsessedbythe
visionoflove,goinghiswaytoselfd三ssolut三〇n.
Inthemeantime,whenAaronsaystoJosephine,explaining』thereason
ofhis「1eav童nghome,"AhweI1!「Abreathoffreshair,bymyself.Ifelt
forcedtolove.IfeelifIgobackhomenow,Ishallbeノ ∂κ θ4.〒forced
20)See1ゐ ゴ4.,p,28.',.,、.
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tolove-orcare-orsomething"(p.61),hewantstoberelievedfromthe
compulsionofloveathomesoastorestorehisown"malebeing."CoRse-
quelltly,Aaron,havinghadrelationswithJosephine,fallsillbecausehe
returnstotheman.womanrelationsh圭pheonceden量ed.RawdonL三11y,a
Lawτentianspokesman,helpsandcaresforAaronwhenhefellon,the
'
street.LillyissupposedtobetheProphetMoseswholeadtheIsraelites
fromEgypt.Lillywillinglytendshimandsaveshimfromhiscrisisby
皿assaginghisbodyalloverwithcamphoratedoi1.Thisscene皿aybe
consideredakindofhomosexualactfromthestandpQint.ofrealisln,bロtit
isalsoaritualtosancti正yandformadeepfriendshipbetweenAaronand
Lillyasiseasilyunderstoodfromsuchaphraseas``i且asortofincantation."
Besides,intheBible,MosesmadeAaronapriestbyanointinghim.This
sceneis5ustthesameasthebathin含$ceneofGeorgeandCyエilin勤2
フ既 髭θPθ α606た,andthejudo-practicingoneofBirkinandGeraldin昭o耀 π
勿Lo"6.
LillゾsreIationtoAarollisthatofthe``ego"andthe``alterego　 ina
singlepersonasF.RLeavisexquisitelypointsoutinhisexcellentbook,
D.H.Lαzσ76ηoε,No"6Z2s'.
AsAaronpresseshisquest量ons,hisdoubts,andh量sironies-andhe
doessopertinaciouslyinthischapter(X)-wehaveasensethatthis
issomethingverylikea4ゴαJo8κ θ 勿'67ゴ 醐7,andthatAaronisan
読8プ680,WecomenowonceagaintothequestionofAaroΩ'sノ
relationtoLawrence.WhenLlllysuccoursAaronatCoventGarden,
takeshimin,putshimtobed,andIooksafterhim,wedon'tquestiQn
theexistenceofthetwoasseparateidentitiesaロdveryd量f正erent
persons.WehaveformedastrongsenseofAaro駄asaphysical
presenceandasapersonality;andthepersona1五tγ一sardonic,P尊1eg卿
獅atic,andrathertacitum-makeshimasun1三keLawrenceasthe
physicalpresencedoes,Andyetif,especiallytowardstheendof
thebook,wecastbackreaeρtiYely,wefeelthatthere圭sso血ethi夏g　
equivocalabouttheunlikeness,』Couldaminer,scheck.we五ghman,
evenifalsoa丑autist,reallyhavegotonsoswimminglyiロcultivated,
sophisticated,anddistinguishedsocietyofallkindsasAaronhas
done?21)
21)F.R.Lea7is,砂.厩'りpp.42-43.
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ClearlyinthesamewaythatLawrence'smouthpieceLillyhasso皿e
Lawrent量ancharacteristics,soAaronhassomethingLawrentianasHe纂ry
Millereluc呈dates:
の
磁 勿4αC%グ 勉S¢%α 」吻0/α π 伽'θ〃fg翻,α 」伽S'ε ρρ配S'ゴ6α擁
漉"4,ω 乃励 肋47卿 伽'24θ4πcα'ゴoη.,.0π ρ卿03¢ 加 勧'伽
の
ル配 伽4αco6彫 伽 砺3sρ ¢伽.1%吻4θ7s'oo4ρ β吻c'砂 ω乃α'α
卿5・ π伽 α'伽 ㈱ 一 απ4α η α」Zθ9・η ・ β κ地2ρ7卿77¢4'・ δθ
∫〃"〃 α'θ.
Thisdescriptio皿ofAaronisthatof`Lawrencehimself,hardly
disguisedintheleast-exceptforthatcuriQustwistofkillingo鉦
thefather,aliteraryrevenge.Itistheportraitoftheyoung
Lawrence,thenascentartist,manofhumbleorigins,sensitive,artist三c,
nQtyetawareofhisdestiny.22)
JudgingfromthefollowingquotationofchapterX,Leavis'sandMiller's
assertionthatLillyandAaronarethe,twoegosinasinglepersoロproves
tobequitereasonable. ,
Thetwomenhadanalmostuncannyunderstandiロgofoneanother-
likebrQthers.TheycamefrQmthesamedistrict,fromthesame
class.Each∬Lighthavebeenbomintothe .other'sc1rcumsta箕ce.
Likebrothers,therewasaprofoundhostilitybetweenthem.But
hostilityisnotantipathy.(P.100)
TheconversationwhichLillyandAaronhavei号somethinglike``dialogue
int6rieur"betweentheegoandthealterego.23)
MargueriteBeedeHowesaysthatLillyandAaronstandforthetwo
phasesinasinglepersonality-Lillyis``analytical,verbal,asexual";Aaron
is``physical,emotiona1.,,
Therelatio且shipbetwee匝aDav圭dandaJonathande丘nestheself
als。becauseitisinclusive.Inva・i・bly・nemal6isse且sual,・ne
spiritual;one"masculine,　one``feminine,';thealteregoisaco颯ple.
22)He且ryMiller,⑫oゴ'.,p.62.
23)F.R。Leav三s,ρρ.cゴ ∫.,p.43,
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mentwhoprovideswhattheselfIacks.Therelationshipisanattempt
,toin㌻egT参te㌻hetwohalvesofasinglepersonality,anactwhichwould
makeonewhole.ThusAaron'sbe五ngiscon丘rmedbyRawdonLilly,
hisalterego.Thetwomenarecomplements=Lillyisanalytica1,　
verba1,ase測a1;Aaronisphysical,emotional.Thetwoare``like
brothers,"andLillyquips,"Savef6rIhyjob-whichistowritel三es-
AaronandIaretwoidenticallittlemeni且・oneandthesalロe1五ttle
boat."2喚),
? ??
"Low.WaterMark"(IX)showsthetheoryofRawdonLillythatthe
皿arriedpeopleareharmingthemaleessentialselfa且dthefelnaleeSsential
selfbyconventional,senthnentallove.
"IhatemarriedpeoplewhQaretwoinlone -stucktogetherlike
twojujubelozenges,,'saidLilly.
"Mean'al1。Ihate'emmyself,"saidAaron.、 ・
　EverybQdyoughttostandbythemselves
,inthe丘rstplace-menの
andwomenaswelLTheycancometogether,inthesecQndplace,
'if
theylike.Butnothingisanygoodunlesseachonestandsalone,
intrinsically.　 (p.85) り
AlthoughLillytellsAaron,hisalterego,thataman三ssuperiortoa
womanandchildren,Aarollsomewhatscornfullylistenstohistalk.The
novelisthimselfseem6to・controlLilly'stheory,usingAaron,thealtereg6.
"Menhavegottostanduptothefactthatlnanhoodismo
rethan
childhood-alldthenforcewomentoadmitit,"saidLilly."Butthe
写ottenwhiners,they'reallgrovellingbeforeababy'snapkinanda
寸701naa'spetticQat."(P.95)
"TheWarAgain"(X)is
,itseemstome,Lilly,ssoleperformance.
SometimeAaronagreestoLilly'sopinion,andsolnetimehecalmlychecks
it.Lillytellshimthatamanshouldoheyhisownsoul,butnotthe
``lnasses,,or``groupS.,, 、
24)MargueriteBeedHowe,砂.σ ゴ'.,p.91.
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"Damnallleagues
.Danpnallmassesa塾d.groups,anyhow.All
Iwantistoget〃 四s8ゲoutoftheirhorribleheap:togetoutofthe
swarm.Theswarmtomeisnightmareandnullity-horr三blehelpless
writhiロginadrealn.Iwanttogetmyselfawake,outofitall-all
thatmass-consciougnessジallthatmass.activity-it'sthemQsthorrible
n童ghtmaretome.Nomanisawakeandhimself.Nomanwhowas
awakeandinpossessionofhimselfwouldusepoisongases:noman。
H1sownawakeselfwouldscornsuchathing.It,sonlywhenthe
ghastlymob.sleep,thedreamhelplessnessofthemass-psycheovercomes
him,thathebecomescompletelybaseandobscene。"(p.114)
InE砺 勿s疹 αqプ 漉8.σ 〃oo%soづo%spublishedin1921,Lawrenceremarks
that``eachindividualisthe`HolyGhost'"25),andthatlifecoロsistsofindi-
vidualsorone'sselves.
㌃
Lifeisindividual,alwayswasindividualandalwayswillbe.L三fe
consistsoflMngindividuals,.andalwaysdidsoconsist,inthebe。
g三nningofeverything.Thereneマerwasanyuniverse,a取ycosmos,、
ofwhichthe五rstrealitywasanythingbutliving,incorporateindi.
viduals.Idol1,tsaytheindividualswereexactlylikeyouandme.
Andtheブwereneverwildly`di鉦erent.26)'
Howtoperfectone'sbeing,andthenhowtoformhumanrelationships
withoutspoilingone'sbeingistheverythemβthatD.H.Lawrenceear・
nestlysoughtfbrbothinhisworksandin摯isactuallife.Lillylooksfor
afriendwhoisatonewithhim``inthemattersoflifeanddeath."
``1,mnQtgoingtQpretend
.tbhavefriendsonthefaceofthings.
No,andI40漉havefr圭endswhQdon,tfundamentallyagreew三th
me.Afriendmeansonewhoisatonewithmeinmattersof
lifeanddeath,Andifyou'reatonewithalltherest,thenyou're
theirfrie琉d,notmine.SQbe漉 θゴ7friend.Andpleaseleaveme、
三nthemorning.Youowe皿enothing,youhavenothingmoretQdo'
withme.IhavehadenoughofthesefriendshipswhereIpaythe
piperandthemobcallsthetune.,'(P.115)
25)D.,H.Lawrpnce,1勉%彪3δα 、6ゾ漉 θ σηco〃soゴoπs,伽4,必 ッc加 σ即 砂5歪3α π4,乃6
乙勉oo郷c50%s(Harmonasworth:PenguiI1葺oQks,1975),p.3α
26)1ゐ ∫4。,p.150..
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LawrenceInentionssuchamantomaロreIationshipinF伽舌αs勿:
Well,丘rstandfore血ost,thateveryindMdualcreatureshallco鵬e
toitsow皿particular母nd1ndividualfullnessofbeing.-Verynice,
verアpretty-bu肋o拶.2Well,throughalivingdynamicτelationtQ
Qthercreatures.-Very員iceagain,prettylittleadjectives,Butwhat
807'ofalivingdynamicrelation?-Well,πo'therelationoflove,
that,sQnething,norofb∫otherhQQd,H◎∫equality.Thenextrelation
hasgottobearelat三〇nshipofmentowardsmen三nasp圭ritofun.
fathomabletrustandresponsibility,serviceandl6adership,obedience
andpureauthGrity.MenhavegQttochoGsethe玉rleaders,andQbey
themtothedeath.And三tmustbeasystemofcul皿inatingaristocracy,
societytaperinglikeapy}amidtothesupremeleader.27>
Itisthe``olleup・onedown"relationshipinwhichonedemandsaperfect
obediencefromtheothβr.Lawrence'sopinionisthatamancanmaintain
hisperfbctmalebeingbyestablishingsuchaman-manrelationship.
Onthecontrary,thefemalewillanddesiretopossessbecomean
dbstacletotheformingofaman'sself.Aaron'sdesertionofhishome
is,therefore,anescapefromthefemalewillandpossessiveness.
Herwll1,herwilI,herterrlble,三mplacable,'cunningwimWhat
wastherei且thefemalewillsodiabolical,heaskedhimself,thatit
couldpresslikeaHatsheetofironaga量nstamanallthetimePThe
femalew三11!Herealisednowthathehadahorrorofit.Itwas
旦atandinHexiも1easasheetofiron.ButalsQitwascunningasa
snakethatcouldsingtreacheroussongs.(P.154)
AaronarrivesatNavarainItaly,followingLilly,Hiswandering,
inasense,issuggestiveofthePriestAaron'stravelingintheOldTesta.
ment.Aaron,stayingatSirWilIiamFranks',丘ndsoutthathehasnever
y三eldedh三mselft・L・tt三e's艶m・lewm、 ●
Thensuddenly;onthisSundayeveninginthe$trangecountry,he
realiseds◎methingabouth{mself.、Herealisedthathehadnever
intendedtoyieldhi皿$elffullytoherortoanythin9:thathedid
27)乃 ゴ4.,p,182.
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notintendevertoy三eldhimselfupentirelytoherortoanythi豆9:
thathisverybe三ngPivotedo且thefactofhisisolateself晴responsib三1三ty,
aloneness.Hisintrinsicandcentralalonenesswastheverycentre
ofhisbeing.Breakit,andhebrokehisbeing.Breakthiscentra1層
aloneness,andhebrokeeverything.ItwasthegreattemptatiQn,to
yieldhimself:anditwasthe丘nalsacrilege.(pp.158-159)
Hecanneveゴlosehis``self.responsibility,"``aloneness."Thoughalways
doubtingLi11y'stalk,Aaronhasgraduallyrealizedtheimportanceofhis
the◎ry.
Aaron,havingtraveledtoFlorencebytra至n,feeisre1量evedbecauseh¢
hasgotawayfrom``therealdomesticityofEngland."
Athome,三nEngland,thebr丘ghtgrateandtheruddy丘re,thethick
hearth.rugandthe磁an'sarm,chair,thes6hadbeeninevitable.And
nowhewasgladtogetawayfromital1.Hewasgladnottohave
acosyhearth,andhisownarm.chair.Hewasgladtofeelthecold,
andtobreathetheunwarmedair,HepreferredtheItalianwayQf
n・ 丘res,noheat三 ロ9.Ifthedaywascold,hewasw量11三ngtobec・1d
tQo.Ifitwasdark,hewaswi11Ingtobedark.ThecQsybrightness
ofarealhome-ithadsti且edh圭mt玉IIhefelthislungswouldburst.
ThehorrQrsofrealdomestiqity.No,theItalianbrutalwaywas
better.(p.205)'
1亘Florencehefeels"anewself,',``anewlife-urge,,risingiRhimself.
Florenceseemstohim``atownof皿en',(p.208),whichwastheexperience
ofLawrencewhovisitedthereinreallife.
痂
AaroncomesacrosstheMarcheseManfredidelTorreandtheMarchesa
inFlorence."TheMarchesa"(XVIII)describesAaron'sdiningwiththem.
TheMarchesaisabeautifulIady,fascinatingandsinister,symbolizing
Astarte,aBabyloniangoddessoffertility.28)・Astarteappearedasademon
28)SeeKozoYamakawa,S砺so"oβoた 伽,D,」 賦 五α卿ノ伽cθ"oε 加58,s%(丁 加
ム吻 ¢π伽7θoア7'彪o%8痂,丁 加2>oσ θZs(ゾ1).」 砿 五σω78"oの,(Kenkyusha,1974),
pp.154-159.
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aぬdwasworshippedbytheIsraelitesi豆theOldTestament.
seemstoAaronlikeademon:'
TheMarchesa
SoAaro皿di蜂edwiththeMarchesaandManfredi.Hewasqdite
startledwhenhishQstesscamein:shesee∬ΣedlikesomebQdyelse.
Sheseemedlikeσ4伽oπ,herhaironherbrows,herterriblemodern
elegance.、SheworeawonderfulgQwnofthinbluevelvet,ofalovely
co1◎urlwithsomekindo{gauzygold・thゴeaded丘1a凱entdownthe
sidesψ11twasterriblymodern,sho∫t,aロd串howedherlegsandher
$houldersandbreastandallherbeautifulwhitearms.Roundher
thrgatwasa・coUaτ・fdark・bluesapPhiτes・Heエhairwasd・五elg叩,
allnost.to「thebrqWs,a算dheavy,1童kea且AubreyBeardsleydrawing.
Shewasmostcarefullymadeup-yetwiththattouchofexaggeration,
1ipsslightlytoored,w猛ichwasquiteintentiona1,andwhichfrightened
Aaron.Hethoughtherwonderful,ands勿 づs'〃.SheafEectedhi血
withatouchofhorror.(italicsmine)(p.241)・ 噛
LikeAstartetheMarchesa量satoncewGnderfulandsinister.
Andatlastsheturnedhereyestohis,with.aslow,darksmile,
fuUofpainandfuUerstillQfknowledge.Astrange,dark,silent
亘ookofknowledgeshegavehim:fromsofaraway,itseemed.And
hefeltallthebondsthatheldh五mmeltingaway.Hiseyesre鵬ained
丘xedandgloo皿y,butwithhismouthhesmiledbackather。And
hewasterri丘ed,Heknewhewas 、sinkingtowardsher-sinking
towardsher.Andhewasterri丘ed.Butatthebackofhismind,
also,heknewthαewasLilly,whomhemlghtdependon.'Andalso,
hewantedtos圭nktowardsher.Thefleshandbloodofhi皿simply
エneltedout,indesiretowardsher.Costwhatmay,hemustco血etQ
her.Andyetheknewatthesametimethat,costwhatmay,he
lnustkeepthepowertorecoverhimselffromher.Hemusthavehis
cakeaロdeatit..噛
AndshebecameCleopatratohim."AgecannQtwitherher,nor.
customstale"Tohisinstinctive,unwnledfaロcy,.shewasCleopatra.
(pp.243-244)
SheisAstaエteoτtheGreatMotheエthathasthedualismof玉ifeand・
d6ath,orEvetemptingAdam,orCleopatra,theEgyptianqueen`allurhユg
Antony.
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Marchesaisableto・singsmoothlyandfreelytotheac60即animentof
Aaron's`丑uteonthefirsto6casiollthoughshe`hasnevers血ngwellbefore.
ThiSepisodeexplicitlyhassomesexualinfe士encebeca血seAaron'sHute
symbolizes``phallus"or』``fertility"as・wellasAaron'srbdwhichachieved
God's.miracles.「Withhis且utehe.worksamiraclewhichheピh血sband
Manfredicanneverdo.　 1'
Hismanhood,orratherhismaleness,rosepowerfullyinh1m,ina
sortofmastery.Hefelth三sownpower,hefeltsudde斌yh童sow亘
v三rilet量tletQstrenghandreward.Suddenly,andnewly且ushedwith
hi$ownmalesuperrpower,hewasgo三ngtohavehisreward.The
woma駐washisreward.(pp.249-250)、
NaturallyAaronhasrelationsw量ththeMarchesaashis∫eward.
hisexpe(沈ationhe丘ndsherquitesmalland・childish,thoughsh6
maturewomaninherdress.Herchildishnesssigni丘esbothher
immaturityandspiritualinsuf五ciencyasawoman.
Against
looksa
p ysical
Hefoundherstrange,notashehadimag五nedher.Notpowerfu1,
ashehadimaginedher.、S亡range,量nh三sarmssheseemedalmost.
smallandchildish,whilstindailylifeshelookedafull,womanly
woman.Strallge,thenakedwayshgclungtohim!Almostlikea
sister,ayoungersister!Orlikeachild!It丘lledhimwithacurious
wonder,almostabewilderment.`Inthedarksightlessnessofpassion,
sheseemedalmostIikeaclingingchildinhisarms,Andyet,Iike
achildwhoinsomedeepandessentialwaymockedhiln.1且some
str㎝geinc・ 職prehensibleway,asagir1・childbl三ndly・bst三nateinher
deepestnature,shewasagainsthim.Hefe1亡shewasnothiswoman.
Throughhimwentthefeeling,"Thisisnotmywoman."(p,254)
Why .Aaronfeelsinteロsehatredforheristhatsheisakindofdemoniac
Astartewiththefemalewilltqdestroyhismalebe血g..,
In"TheBrokenRod"(XX)Aaroゴs且uteisaccidentallybrdkenbythe
explosionofabombsetof[byarioter.Thelossofhisfluteissymbolic
forhimsinceAaroh'srodis``thebuddingsymbolofhisnewlif6.,,29)
29)GrahamHough,丁 加Dα ノ海S㈱,/lS伽4y
Octagb皿 ・Books,1979),p.102.
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Moreover,his`Huteisnotmerelysomethingsylnbolicbutthemeansof
livelihood2皿dhisliberationfromhome.Thebroken且utesymbolizesthe
lapseofthecreativeforceofHfeaswellastheendoftheman-woman
relationshipf6rhim.Atthesametimethisepisodemeansゼhedeathof
theoldAaronandthebirthofthenewAaronwhoneedsthepowerurge
undertheguidanceofhisleaderLilly.
Andthelosswasforhimsymbolistic.Itchilnedwithsomething
inhissoul:thebomb,thesmashed且ute,theend.
``TheregoesAaron'sRod
,then,',hesa量dtoLilly,
``lt,Ug
rowagain.It,sareed,awater.plant.Youcan,tkiUit,,,
saidLilly,uaheeding.
"Andme?　
"You'IIhavetoIivelwithoutarod
,meanwhile."
Towh量chpleasantr6markAaronmade.noreply.(p.276)
ChapterXXI,"Words"showsAaon'sdreamswhichhavealsosome
symbolicmeanings.Ris五rststrangedreamisthathewandersina
sortofunderworldcoulltrywhβre .thegreytin.miners .Iiサe.Tin-miners
aregoingtoeatahigandhandsomemanintheprilneoflifewhois
reallyaman'sskinstufEedtightwithmeat.ThenAaroncomesinto
aroolnwheretherearealotofchildren,allinwhitegownsandwith
wreathsof且owersontheirheads.Thisdreamstandsforhispastlife
whenhewasworkingfbrthemines,andtheunderworldinwhichhe
wandersmaybetheunconsρlousworldofdeath,sy且1bo1三zlngthedeathoξ
hisoldself.Anaked,handsomemallwhomtin.minersaregoingtoeat
canbesaidhisoldself.Thechildreninwhitegownssymbolizethe
birthofsomethingnew.
Theseconddream,moresigni丘canttha皿the五rstone,isthatAaroR
isinaboatgoingacrossagreatlakeintheunderworldcountry.In・the
4reamheisdividedintotwoselves-hisinvisible,consciousself,andhis
palpableorvisibleself.
Theboatmμstpassverynearthe串estakes,almosttouching.And
Aaron,snakedelbowwasleaningrightovertheside..Asthey
AStudyof∠4α70η'3Ro4(Toyokuni)
approaehedthe丘rststake,theboatmenallutteredastrangecryof
warning,inafQreignlanguage,The且esh.and.bloodAaronsee鵬ed
noteventoheaLTheinvisibleAaronheard,butdidnotcomprehend
thewordsofthecry.Sothenakedeibowstrucksmartlyagainst
thestakeastheboatpassed..・
TherowersrowedQn.Andstillthenesh・and-bloodAaroロsat
withhisarmovertheside..Anotherstakewasnearing."Willhe
heed,willheheedP　thoughttheanxiQussecondself.Therowers
gavethestrangewarning・cry..Hedidnotheed,andagaintheelbow
struckagainstthestakeastheboatpassed.
Andyetthe且esh-and.bloodAaronsatonandmadenosign.There
werestakesallalongthisshallowpartofthelake.Beyondwasdeβp
wateragain.TheinvisibleAarQnwasbecominganxious."Willhe
neverhear?WillheneverheedPWillheneverunderstandP"he
thought.Andhewatchedinpainforthenextstake.Butstillthe
丑esh・and.bloodAaronsaton,andthoughtherowerscriedsoacutely
thattheinvisibleAaronalmostunderstoodtheirverylanguage,still
theAaronseatedatthes三delleardnothing,andhlselbQwstruck
againstthethirdstake.
ThiswasalmosttoQmuch.Butafterafewmoments,astheboat
rowedon,thepalpableAaronchangedhispositionashesat,and
drewinhisarmlthoughevennowhewasnotawareofanyneedto
doso.TheinvisibleAaronbreathedwithreliefinthebows,the
boatswungsteadilyon,intQthedeep,1unfathQmablewateragain.
Theyweredraw王ngnearaclty.Alakecity,likeMexlco.They
musthavereachedacity,becausewhenAaronwokeupandtriedtoぴ
piecetogetherthedreamQfwhichthesearemerefragments,he
couldrememberhavingjustseenanidoLAnAstarteheknewit・as,
seatedl)ytheroad,a耳dinheropenlapweresomeeggs:串mallish
hen'seggs,andoneortwobiggereggs,likeswan'sandonesingle
littlerollofbread.TheselayinthelapoftheroadsideAstarte_
Andthenhecouldrememberロomore.(pp.277-278)
17
FirstofallthegreatlakewhlchAaroncrossesinaboatstandsfor
hisdeathandrebirthasMirceaEliadestatesthatwateris亡hesymbolof
deathandlife30),namely;thedeathofhisoldselfandthebirthofhisnew
self.ThevisibleAaronsitsatthesideoftheboat,withhisnaked
elbowleaningoutovertheside,ahdhiselbowstrikesagainstthestake
30)丁 乃8Sα6784α3z4'ぬ θP70/4η θ,p.130.
18 ReviewofLiberalArts,No.62
threetimesastheboatmovesdespitethewarningofthe
JohnWorthenexplalnsthedream.sceneasfollows:
invisibleAaron.
InAaron'sdream,inthelastchapter,thethreecollisionsofhis
elbowwiththestakeareclearlydreamversionsofhis』threeen,
cQunterswithwomen-withLottie,JosephineFord,andtheMarchesa.
Buttheanalogyisterriblycrude;arethesewomenonlychanceen・
1counters
,bruisingAaron'selbowasanyserpentinEdenmightbruise
hisheel?EachismadevividlyaliveduringhersceneswithAaron;
buttheyhavelittleparttoplayinthesocietyLillyimagines,aロd
eve且Lilly'swifeTannyisconvenientlymissingfomthelastchapter.31)
AccordingtoWorthen,Aaron'sthreecollisionsofhlselbowwiththe
stakesign晦 ・threeencounterswlthLottie,Josephine,andtheMarchesa.
Thesethreewomenareallgoingtoharmhismalebeingwiththeirfemale
will,sothisdreamissymbolicofthedemoniacpresenceofAstarte,Kozo
Yamakawaappropriatelyanalyzesit.32)Thelastsceneofthedreamis
thatAaronseesanldolofAstarteseatedbytheroadwithsomeeggs.
ItseemstomethatthisdreamsumsupAaτon'spastlifeofwandering
landseekingandhisrelationshipswithpossessivewomen,eachakindof
Astarteaswell. モ
Aaron,realizingthathecannolongersustainhismalebeing三n
man・womanrelationships,graduallycomplieswithLilly'sopinlon.
Butno!Ifhehadtogiveintosomething:ifhereallyhadto
givein,anditseemedhehad:thenhewouldrathergiveintotlle
devilishIlttleLillythantothebeastlypeopleoftheworld.工fhe
hadtogiveip,thenitsh6uldbetonowoman,andtonosocial
idea1,andtonospecialinstitutiQn.NoトifhehadtQyieldhis
wilfulindependence,andgivehimself,thenhewouldrather'give
himselftothelittle,.individual〃zαηthantoanyoftherest.Forto
tellthetruth,inthemanwassomethingincomprehensible,which
haddominionoverhim,ifhechosetQallowit.(p.280)
31)JohnWorthen,D.E五 卿 ノθ物8〃4'加 劾 θ
MacmillanPressLTD,,1979),p.132.'
32)KozoYamakawa,ρ ク.o露.,p.164,
げ 漉92Vo吻1(London:The
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Hecomestorecognizethatthe``powerurge"isfarmorenecessaryfor
himthanthe``10veurge"atpresent.Lawrencepersistentlysearchedfor
theman・womanrelationshiportheloveurgefromhis丘rstnove1勉 θ
〃1配'6P6鷹o盈toT加.乙05'0〃1,wh11ehepressesthenecessityofthe
powerurgein・4α70η,SRO4.
Thatis,theessentiallyreligiousorcreativeisthe丘rstmotivefQr
allhumanactivity.Thesexualmotivecomessecond.Andthereis
agreatconflictbetweentheinterestsofthetwo,atalltimes,33)
レ
LilIypreachestoAaronabouttwodynamicurges,laying
sighi丘canceofthepowerurge:
emphasisonthe
`We'
veexhaustedourIQve.urge,forthemoment.Andyetwetry
toforceittocontまnueworking.Sowegetinevitably、anarchyand
murder.It'snogQod.We'vegottoaccept.thepowermotive,accept
itiadeepresponsibility,doyouunderstandrne?Itisagreatlife
mot三ve,Itwasthegreatdarkpower・urgewhichkeptEgyptso
intenselylivingforsomanycenturies.Itisavastdarksourceof
lifeandstrengthinusnow,waitingeithertQissueintotrueaction,
QrtoburstintQcataclysm.Power-thepower-urge.ThewilLto.
power-butnotinNietzsche'ssense.Notintellectualpower.Not
mentalpower.,Notconsciouswi11.power.NQtevenwisdom.But
dark,living,fructifyingpower.(p.228),
、
NowforAaronthe"nighttime"oflovebetweellmanandwoman
comestoanend,andthe"daytime"tomakeanewworldofmanstarts.
Men,beingthemselvesmadenewaftertheactionofcoition,wish
tomaketheworldnew.Anew,passionatepolarityspringsup
betweenmenwhoarebentonthesameactivity,thepQlaritybetween
manandwomansinkstopassivity.Itisnowdaytime,andtimeto
forgetsex,timetobebusymakinganewworld.34)
Lawrencesaysthatwhenamanloses``hisdeepsenseofpurposive,
33)Fα π'α5ゴσ(ゾ'乃 θ σπcoη εoゴoz6s,』P.18,
34)乃 ゴ6『.,pτ108,
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creativeactivity,"hefeelsIostandhopeless.35)Aaronfeelsanexasper-
ationandirritationintheopeningchaptersoflthisnovelbecausehehas
Iostthepowerurgeasaman.LillyrepeatedlytellsAaronthataman
oughttobefaithfultohismalebeing,nottolosetheveryself:
・``Thereisonlyonething
,yourownveryself.Soyou'dbetter
sticktoit.Youcan'tbeanybiggerthanlustyourselflsQyou
needn'tdragGod、in.You'vegotonejob,andnomore.There
insideyouliesyour()wnverysel{,likeagerminatingeg9,your
preciousEastereggofyourownsouLThereit三s,developingbit
bybit,from、onesingleegg.cellwhichyouwereatyourconception
lnyourmother,swo加b,onandontothestrangeandpecullarco狙Pll-
'cationinunitywhichneverstopstillyoudie-ifthen.Yoゴvegot
aτ1innermost,丑ntegralun量queself,andsinceit'stheonlyth圭ngyou
havegotoreverwilihave,don'tgotryi箪gtoloseit.You'vegot
todevelopit,frQmtheeggintothechicken,andfromthechicken
intotheone.and・onlyphoenix,ofwhichtherecanonlybeoneata
timeintheuniverse.'Therecanonlybeoneofyouatatimein
'th
euniverse-andoneofme.(p.286)'
Hisclaimthatmenorwomenmustsubmittothegreatersoμ1ina
manforthepurposeofforminghisorheressentialselfis,inacertaln
sense,aklndoftheegoisticassertionofthenovelistasaman,
"We燃5'eitherlove
,orrule.Andoncethelove.mQdechanges,
aschangeitmust,forwearewQrnoutandbecomingevilinits
persistence,thentheothermodewilltakeplaceinus.Andthere
willbeprofound,profound,obed三encein・placeofthislove.crying,
obediencetotheincalculablepower・urge.AndInenmustsubmitto
thegreatersou1三naman,fortheirguidance:andwoτnenmust
submittothepositivepower,soulinman,fortheirbeing."(p.289)
ItmaybethatLawrencefounditimposs量bletoestablishlovebetween
manandwomaninthisdehumanized,modernworld,sohehadtomove
fromthelovemodetothepowermodeinhiswqrks.Hesearched丘)ra
newworldofman,orRananimwherethepowerurgedominatedasin
35)1ら げ4.,p.109, ●
.
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καπgα700andηZ6P1%〃zθ4Sθゆ6%'writtenafterhefinished!1αγo%'sR∂4.
Itmightbeadesperateattemptto丘ndsomewaytosavethemechaniz6d
wo了1dfromitsd玉ssolutionanddisintegration. 「
.ThegreatcoHectivepassionofbeliefwhichbringsmentogether,
comrade6andco-wQrkers,passionatelyobeyingthe重rsoul.chosenleader
orleaders,thisisnotasexpassion.Notinanysense.Sexholds
any'躍opeoPletogether,but三ttendstod三sintegratesociety,unlesslt
issubordlnatedtothegreatdominatin菖InalepassionofcQUective
卸 ゆos6.
Butwhenthesexpasslonsubmitstothegreatpurposivepassion,
,thenyouhavefullness.AndnogreatpurpQsivepassioncanendure
、longunlessitisestablishedupontheful丘lmentinthevastmalority
ofindivid負alsofthetruesexualpassiQn,Nogreatmotiveorideal
orsocialprinciplecanendureforanylengthoftimeunlessbased
uponthesexualful丘Ilnentofthevastmajorityofindividualscon.
噛cerned
.36),
Judgingfrommyconsiderationandanalysis,、4α γoπ'sRo4isnotsuch
arealisticnovelassoηsα η4、 乙o〃67s,butratherasyrnbolist量conein
whichLawrencemadeasincereconfessionofhissoulasanartistand
alsoasamap,employing"Exodus"intheOldTestamentforitsback・
ground.Andonce!1α70〃s、 配厩isseenfromtheviewpointofsymbolism,
itisworthtakingupandconsideringamongD.H.Lawrence'sotherworks
asanQvelofconsideraUesigni丘cancelthatisfoundedfQrthe丘rsttime
g
ontheideaofthepowerurge.,
36)1ゐ ゴ4.,pp,110-1〕 】.
